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Leonardo Da Vinci   

1452-1519  

 

Leonardo was a true renaissance man!   

He was active as a painter, a draughtsman, an engineer,  

a scientist, a theorist, an inventor, an engineer,              

a sculptor, an architect and an anatomist. 

He spent 17 years in Milan working for Ludovico Sforza  

between 1482-1499.  The Last Supper is his work of   

genius from this period.  

For most of his time in Milan he was responsible for 

the entertainments, revels and operas. This gave him a 

tremendous insight into drama and The Last Supper 

painting has often been seen as being like a tracking 

shot in a modern cinema film. 

He was a perfectionist and often left artworks          

unfinished or needing to be completed by someone 

else. 



 

The  

STORY 
 



The painting is to be found in the  Church of Santa Maria delle Grazie  in Milan .   

The church can be found near to the S. Ambrogio station on the M2 underground line.   

Tickets to see The Last Supper painting are available on-line BUT need to be booked 

well in advance.  (think months not weeks or days!). 

It is a very popular tourist destination.  

You actually only get a very short time slot in the refectory viewing the painting.   

https://www.britannica.com/place/Santa-Maria-delle-Grazie-church-Milan-Italy
https://www.britannica.com/place/Milan-Italy


The History of the Painting  
It is on the wall of the refectory in the Dominican monastery Santa Maria delle Grazie in Milan.    

Commissioned: -  by Ludovico Sforza, the Duke of Milan and Leonardoõs patron during his first extended stay in that city. 

The Sforza coats of arms appear with the familyõs initials on the three lunettes above the mural.   

Overall Theme : - it is a reaction paintingñ It depicts the moment in the Gospels, (Matthew 26:21ð28)  in which Jesus declares that 

one of the Apostles will betray him. Each one of the 12 disciples reacts in a manner that Leonardo considered fit for that manõs       

personality. The result is a complex study of varied human emotion, rendered in a deceptively simple composition. 

Jesus, in the centre, also gestures toward a glass of wine and a piece of bread, suggesting the establishment of the Holy Communion. 

The meal takes place within an almost austere room so that the viewer focuses on the action taking place in the foreground.         

Dark tapestries line the walls on either side, while the back wall is dominated by three windows that look out on an undulating     

landscape recalling Milanõs countryside.  

Damage: - 

Because of Leonardoõs perfectionism, true fresco painting was not ideal, as the process requires that an artist apply paint quickly to 

each dayõs fresh plaster before the plaster dries and bonds the pigment to the wall. Instead, Leonardo tried an experimental technique 

using tempera or oil paint on two layers of dry preparatory ground. His compromised process meant that the pigments were not    

permanently attached to the wall and the painting began to flake within a few years. It continued to deteriorate, suffering from the 

steam and smoke of the monasteryõs kitchen, soot from the refectoryõs candles, and the dampness of the location.  In the ensuing    

centuries, the painting sustained additional damage. In 1652 a door was cut into the north wall, removing Jesusõ feet and loosening the 

paint and plaster!!!!  Several restorations followed, with heavy-handed retouches and the application of varnish, glue, solvents, and the 

like. The painting endured additional irreverence when Napoleonõs invading troops used the refectory as a stable. After a flood in the 

beginning of the 19th century, mould growth damaged the painting further still. During World War II the painting suffered its         

greatest catastrophe, when an Allied bomb caused the roof and one wall of the refectory to collapse. The painting survived, but it was 

exposed to the elements for several months before the space was rebuilt.  

https://www.britannica.com/topic/Dominican-order
https://www.britannica.com/place/Santa-Maria-delle-Grazie-church-Milan-Italy
https://www.britannica.com/place/Milan-Italy
https://www.britannica.com/biography/Ludovico-Sforza
https://www.britannica.com/topic/Sforza-family
https://www.britannica.com/topic/Gospel-According-to-Matthew
https://www.britannica.com/biography/Jesus
https://www.britannica.com/topic/Apostle
https://www.merriam-webster.com/dictionary/disciples
https://www.merriam-webster.com/dictionary/composition
https://www.merriam-webster.com/dictionary/austere
https://www.britannica.com/art/fresco-painting
https://www.britannica.com/technology/plaster
https://www.britannica.com/art/tempera-painting
https://www.britannica.com/art/oil-painting
https://www.britannica.com/technology/varnish
https://www.britannica.com/biography/Napoleon-I
https://www.britannica.com/event/World-War-II
https://www.merriam-webster.com/dictionary/catastrophe
https://www.britannica.com/topic/Allied-Powers-international-alliance


The Bombing in World War2  
 



Before the restoration  
ñ It was meant to be in a lot worse condition than this picture!!!! 



The History of the painting.  
After centuries of maltreatment, The Last Supper underwent an extensive and controversial 20-year restoration that was completed in 

1999.  

Restorers worked in small sections to remove previous retouches, layers of grime, and coats of varnish while adding beige               

watercolour to the parts that could not be recovered.  

When the restored painting was revealed, many critics argued that the restorers had removed so much of the painting that very little 

was left of Leonardoõs original work. Others, however, commended the recovery of such details as the Apostlesõ expressions and the 

food on the table. 

 

The details of the painting , the colours and the details are made known by three copies made by other artist from Leonardõs studio. 

These are contemporaneous with the original and have been used in the restorations.  

The London painting is the same size as the Milan wall painting and was used extensively in the restoration 

 

The restoration was led by the late Pinin Brambilla  Barcilon  who was one of the world's leading authorities on preservation and 

restoration of Italian Renaissance frescoes. She died at the age of 95ñ20 years after finishing what might have been one the most      

important tasks in her career. 

 
 

 



The Painting Today ñafter the Restoration  
Picture taken on 16 th  February 2025  


